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James v. 13. Is any Merry? let him ſing Plalms 
But the wonted Reverence and Eſtimation it for- 
merly had, is very much abated of late Tears. The 
Reaſons, as I ConjeRure, are theſe ; Firſt, The Tranſla- 
tion of the Plalms into ſo very ill Verſe and Metre : Se- 
condly, The untunable Singing of them in moſt Churches. 
As for Sternhold and Hopkin's Tranſlation, there were 
many old Words in them, which made the Verſe run too 
harſhlz for but an indifferent Judge of Poetry, but they 
are now tollerably well altered; and if we compare but 
thoſe that have been Printed ſince 1695 or 96, wich thoſe 
that were before, you will find that all, or moſt of the old 
Obſolete uncoutb Words, are changed into ſuch «s ſute 
better with the New Turn of our Language, ſince thoſe 
Times; and as little Alterarions made, as poſſibiy can be : 
do that ] have heard ſeveral Divines, and others ſay, 
They are now, not much, if any thing at all Inferiour, 
all things cenſider d) to the New Verſions; the Objettion 
therefore ceaſes, as to the Tranſlation. Secondly, 4. 
for t ofe that find fault with the ill Singing of the Plalms, 
et them encourage the Learning to ſing them better, and 

ben that Objefiion will be remev d li wiſe. 
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To the Reader. 
In ſhort, Pſalmody, tis Plain, is a Chriſtian duty, 
and ought to be perform'd in the beſt manner we can, as 


becomes Rational Creatures: For its Nature conſiſting in 
Proportion, Concord and Harmony, theſe have an extra- 


ordinary Influence over our Paſſions, and are extreamly 
ſerviceable to excite our beſt Affections, and thereby to 
heighten and elevate qur Devotion in ſetting forth the 
Praiſe and Glory of GOD; for which end, no doubt, 
Si ging was firſt made uſe of in the Performance of Sacred 
offs  rF £7 £ 725 

And indeed, moſt. Mens Affections being ſo low ſunk, 
their Devotion ſo heavy and liſftleſs; it ſeemed neceſſary to 
provide the beſt Helps and Aſſiſtances to raiſe em to a 
bigher Pitch, that in ſome Meaſure they may be able to 
perform an atceptable Service. But now, whether this 


End be attained by that grating and diſcordant May of 


Singing, which ſome Men contend for, let all inpensous 
BARRETT A EE we. 3 

To Conclude, I have endeavonred in this Undertaking, 
ro make it as eaſie, and as uſeful as J could, to the End 
for which it is deſened, viz. The Glory of God, and the 
Public Service of the Church ; wiſhins nothing more, 
than that we may, ſo learn to ſing the Praiſes of our Great 
Creator, whilſt we are here on Earth: that we may be 
che better fitted to join with that Heavenly Choire above, 
40 ſing Eternal Hallelijdhs, to him that ſitteth upon the 


Throne, and to the Lamb for evermore. 


This is the hearty Prayer of 
4. Barber. 
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ara to underſtand right Time; for Time, 
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Moods or Proportions of Time; but of late, 


ur Nation, who have Compoled Mufick, 


: uſe only of Two, viz. The Imperfect ot 

G2 mund the Imperfect ot the Leſs; one being 

1 t Time, the other Dupla, or Common Time; 

o being ſufficient ro expreſs much variety 
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the Note following half as. long again in Sound. 
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55 as well as Tune, is to be obſerv'd in Muſick, There 
art Four Moods or Proportions of Time; but of late, 
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* Note, That Part called Tenor, is th 
leading Part which the Clarke and the Gene 
ality ot the Congregation ſing; tho ſome thai 
hath Printed Books of late, prick this in a GRF 

Sol re ut Cliff, and call the fame Part a Treble! 

the Reaſons I do not know; but I am very cer] 
tain, that the firſt Compoſers of this Part, ij 
the Reign of Q. Elizabeth, call'd it the Tino 
Part, and put it in the ( 807 faut Clif, Like 

. Wiſe Mr. John Playford, in his Four Part Book Y 
calls the fame Part a Tenor, and puts to it tha 
, Sol fa ut Cliff - Indeed in his Three Part Book 

which was for the uſe of the Organ) he put iti 
in the G, Sol re ut Cliff; but at the tame time 

he does not call it Treble, but Cantus. This} 
Part ought not to be in a G, Se re ut Clzf, but 
only for the uſe of Inſtrumental Aſuſel; be- 

Cauſe they cannot ſo readily find out the Keys, 
when theClifsare ſo often chang d: But to put 
this Part in a G, Sol re ut Clif, for Voices, is 

very improper; for there is not one Voice of i 

amy Boy in One Hundred, can reach the high 

Notes, when in a G, Sol re ut Cliff : Indeed the 

G, Sel re ut Cliff, is very Roſes for Corants and 

Figgs, becauſe then they make that Part called 

Treble the leading Part; but the Treble is no 

leading Part in the Pſalm Tunes, but the Tenor, 

and Sung as the General Part. If there be any 

Boys or Women, that can ſing Eight Notes a- 

bove this Tenor, it's the ſame which they call 
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